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Abstract

The purpose of this research paper was to examine the patriarchal concept as it
appears in Julia Quinn's historical romance novel series, Bridgerton's The Duke and I. The
findings of the study revealed that the novel depicts the role of patriarchalism in the
patriarchal system of the British Regency era in influencing the internal and exterior
conflicts of the characters. In terms of familial relationships, the concept of patriarchy
can be divided into three categories: The first characteristics was the power of the father
to treat the child which is the concept of patriarchy in the connection between father
and son. The child must obey and accept the father's decision. Secondly, the patriarchal
concept in the connection between an elder brother and a younger sister is that the
elder brother has power as the family's head and ruler, and the younger sister must
accept the brother's orders and approval regarding her spouse. The last one is that the
patriarchal concept in the husband-wife relationship, according to which the husband
has the authority to perform and issue instructions to his wife. This includes the
dominance of power as the family's leader. The novel, on the other hand, demonstrated
how the system causes those in positions of authority, whether men or women, to have
conflicts with themselves and others. It took the form of attempting to resist and to fight
to the greatest possible boundary. In addition to the emphasis on family authority, the
findings of this study reflected the conceptual framework and social ideals in the
Regency era. The power of society also has a significant impact on people's behaviors

resulting in later periods' demands for women's rights.

Keywords: Patriarchy, Regency era, The Duke and I, Julia Quinn
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Daphne silently agreed. Fashionable London was
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positively addicted to Lady Whistledown's Society Papers. The mysterious newspaper had
arrived on the doorstep of every member of the ton three months earlier. Whistledown —
as it was now called—was a curious mix of commentary, social news, scathing insult, and the

occasional compliment. What set it apart from any previous society news sheets was that the
author actually listed her subjects' names in full. (Quinn, 2000, p.14)
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winldannanuAnveslaueu uvads “They were both trapped, Simon realized. Trapped by their
society's conventions and expectations.” (Quinn, 2000, p.69)
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And yet the only reason the then-twenty-two-year-
old Simon had left England was because his father had suddenly decided that he was finally

willing to accept his son.
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Simon hadn't been willing to accept his father, though, and so he'd simply packed his bags
and left the country, preferring exile to the old duke's hypocritical overtures of affection.

(Quinn, 2000, p.29)
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"They will hunt you down. And when they find you, you will find yourself trapped in conversation
with a pale young lady all dressed in white who cannot converse on topics other than the weather,
who received vouchers to Almack's, and hair ribbons." (Quinn, 2000, p.15) LLBSﬂTﬁJiiEﬂEJﬂ’Mmiﬁﬂ
manlﬂjmauﬂiaaﬁagiuﬁwuLﬁyaq

He'd been introduced to every unmarried lady at the ball, every mother of every unmarried lady
at the ball, and, of course, every older married sister of every unmarried lady at the ball. Simon couldn't
decide which set of women was the worst. The unmarried ladies were decidedly boring, the mothers
were annoyingly ambitious, and the sisters— well, the sisters were so forward Simon began to wonder
if he'd stumbled into a brothel. (Quinn, 2000, p.50)

uanantugnandagnugnisliuiviniuanudetndundeindiilunisufoanuls
wnzauielueaulauazidonluliunsse) vdsnussqimneiFesnsussuud gudgs
wdeshmihiiguaaiiuasiyssiieviniinfivesivdsiiauysal doyatuansegnadaauain
v-fmjmaqmv\lﬁ'ﬁmﬂﬁulwau "I want a husband. | want a family. It's not so silly when you think
about it. I'm fourth of eight children. All | know are large families. | shouldn't know how to exist outside
of one." (Quinn, 2000, p.68)
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"I have a son!" he boomed. "A perfect little son!" And while the servants cheered and wept with
relief, the duke looked down upon the tiny little earl, and said, "You are perfect. You are a Basset. You

are mine." (Quinn, 2000, p.5)

sueuAnulugnaiidnuazunsnoigandu naananuseuLenessneresunini e
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"Hastings is going to go to a half-wit," the duke moaned. "All those years of praying for an heir, and
now it's all for ruin. | should have let the title go to my cousin." He turned back to his son, who was
sniffling and wiping his eyes, trying to appear strong for his father. "l can't even look at him," he gasped.
"l can't even bear to look at him."” (Quinn, 2000, p.8)
mssinaulavesdanduiiildindudymilulevedsueudusiodin wmerenfnduauesly
nsymegrminiteosnislitnnilauassuinlianuinden foanutiomdovesatiuau
wesiifleuresininfigualsueuuaznlunufungauiaeansddnadslute 11 Y wifll
grusavlidaninanudseivlale danusenmaitleteufennuaumalludinvesviiay
Usgmadnauiduyas sililsueuufopuiunuesiagliudsn lifiypsitelinrmsuens
maaqua%mﬁmmaa @ué“uiﬁmﬂ%'am']maal,l,auiwﬁ@lﬁuLﬁauaﬁmaﬂﬂmau "Besides the
fact that you have sworn to me that you will never marry?" Anthony drawled.” (Quinn, 2000, p.87) i’JiJ‘I?I’jﬂ
wnmsaifileveuvenliaiiifemudiladodaifomiauisnudasouats * believe | told you

I have no intention of marrying," he bit off. "Ever." "Therefore, it is unlikely that | shall ever have
children."” (Quinn, 2000, p.113)
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Anthony paused and turned an assessing stare on Simon. "It cannot have escaped your notice that
my position as head of the Bridgerton family carries with it serious responsibilities." (Quinn, 2000, p.87)
NnmsAnwmuineaulnvesnsouaiiaeesiuihmihidugihaseuasiunudnnds
FeT30lU woulnd (Anthony Bridgerton) ﬁmmﬁwﬁ%aqmuﬁamsLﬁam-jmaqﬁmmzaﬂﬁ
Yo Ingliiaeunumuasinsle lidieufuasin lwesusa (Nigel Berbrooke) Feilngingsn
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Daphne had the sinking feeling that Nigel was going to prove uncomfortably persistent. She had
no idea how to deal with the poor man. He wasn't very bright, but he also wasn't unkind, and though

she knew she had to somehow put an end to his infatuation, (Quinn, 2000, p.22)

sahsidsieulndaguirlonouliligaseafivngaufunainii-choose a man from your
new crowd of suitors," he said, "and forget Hastings. He's a good man, but he's not for you." (Quinn,
2000, p.119)
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waznssen {IdRinsananmginssumelusseuaiiiididuaidswislunsdaduls wasds
mamnegna Inglsiviunnudfueansselugiurdasesiivindion amnmsfnwmuindiazas
anfludeddssuummuAnduedulnguitadenssersium 4 gliun

3.1 ﬂqmmxil,ﬁﬁaweﬁuazLa?’lll,ﬁﬂéll\iﬁ (Duke of Hastings and Lady Hastings) Laﬁl,aa

éaé‘wmmw‘huﬁwﬁmmLﬂuwﬁ'ﬁwamuwﬂﬁamiai Imsﬂ,m'ﬁmLaﬂﬂmm&gﬂﬂuﬂ’ﬁﬁumﬂﬁﬁu
a'mmemul,awwmasumwlmufual,m LLaumemmmmsmq wiovhlanuddunsiimemite
aUmamwamﬂmvﬂamamammuaamamiawa mﬂmamammﬂﬂmuaumammaamam
Mmﬂ/\mﬁwaummuﬂﬂlﬂmau

"She was so determined to give him a son. She kept trying even after the doctors all told her she
mustn't. She used to cry in my arms every month when her courses came." She sniffled as she
continued her story. "She was always saying things like how was she to be a proper duchess if she
couldn't give him a son. It broke my heart Every month it broke my heart ! (Qumn 2000, p.202)
‘Lmuﬂwmmmlwau ﬂ&lﬂLL‘I/‘NL@ﬂ(ﬂQﬂ’fﬂﬂﬁ]aﬂﬁlﬂULWWUﬂ\‘m’ﬁﬂ‘ﬂLﬂ@]ll’]m'mu L%ﬁiﬂﬂLﬂEﬁ,’ﬂﬁ]a
E]’]ﬂ"li(?]ﬂLa@ﬂﬁ]uLﬁEJ‘U'm‘UaﬁﬂiiEﬂ‘LJE’]EJﬂ’J']ﬂ’]i“UU‘UiJEJUﬂV]VL@Qﬂ‘U']EJLW@LUNVI’]EJ’WIﬁUV]@@’Nﬂ

nIenNa
Y

The duke mourned his wife. He truly did. He hadn't loved her, of course, and she hadn't loved
him, but they'd been friends in an oddly distant sort of way. The duke hadn't expected anything more
from marriage than a son and an heir, and in that regard, his wife had proven herself an exemplary
spouse. (Quinn, 2000, p.5)
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longauitaaandiaviafileueuinnidnvasilduduswariinulaunfninisyeis

Uszmadnanudunegnuazueniuleuewinanduauiiliuselen "and he's an idiot!” Hastings
roared. "A goddamned, bloody little idiot!"” (Quinn, 2000, p.8)

"You are my worst failure," he hissed at his son. "l don't know what | did to deserve you, but God

help me if | ever lay eyes on you again." (Quinn, 2000, p.11)
ylifuingawdneansdluguzanivesinssenduiisuedosdefiviliaudilavemy
vssqua Weldidulumudijmisdsgnaiiuoniiduaulie naannsBarnudeanisvesand
Lf]u‘[.mgv‘fﬂﬁlﬁmﬂm{]ﬁgmm’m%’mLLﬁdﬁﬁuﬁiamideﬁmLLagqm

3.2 lguau 198f sduazn Wi uSaLaeTfu (Simon Hastings and Daphne
Bridgerton) auiuthalutodinililevoudiiduiaumalularinnisgnismentisinaulad
vy uarldeendymsifieliideasvenszgaioanidauanasiivn “He would never mary,
never sire a child, and that was all she wanted out of life.” (Quinn, 2000, p.68)
lgmouBandnilunisufidudomgiitmnesdiiimemlunisiuidnsgga wiudeiiionll
awnsavenlilasidnlala

“Simon thought about telling them everything, all the reasons he'd sworn never to take a wife and

perpetuate his line. But they wouldn't understand.” (Quinn, 2000, p.151)
1%@14{51’@3141&111@1143mﬁmmiaué’qﬂuﬁ%LLmﬁm’jﬁﬁ8L‘fJiﬂ,mﬂmai%LﬂwumwsmaqmuLﬂuﬁﬁ”’n
liilafernuianvesiudeiidunsser TuvagiomiBfidmnglunsimiiveansseuas
wifidmidesndusaiivlatuilunseuasiiovduiwomisainsaseuasivesnliian
auysaimuruuknAvesnddlugeiiudmuiiseUss meeuddlatufians

“Anthony, | have to find a husband. Besides the fact that Mother is pestering me to death, | want
a husband. | want to marry and have a family of my own. | want it more than you could ever know”
(Quinn, 2000, p.95)
mWffﬁaiu’Lsﬁﬂ,aﬂ,quﬁﬂsimaﬂmﬁﬁé”mdﬂlﬂ,iawmmﬁqmlé’ "Well, you said you couldn't have
children."
"Daphne, there are many, many other reasons why a couple might be unable to have children." (Quinn,
2000, p.189)
Whmnevesganilnssendadugnsstuniluganudaudssznineiazas Jgmdnusznsuis
TudseuiifiszvuanuAawuunedulvgiidsiaizesmsdnvvesindgwhliivdwinaug
Seana mumnudsludsauiinovigudgdimsyanoiseanaetnad awe uinlufuiunou
dhiisusinuaruiamesifuaglfidunyaaeiugnanniFesiiivesnddlufuurieny i
anwarresnisiieulilenisadisnnudila

I am here to tell you," Violet said, her voice turning quite brisk, "that your marital duty need not

be unpleasant." Violet's cheeks blazed. "l know that some women find the, er, act distasteful, but—"
(Quinn, 2000, p.172)
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A5LABUNFUTWN AR NTANANUAIHY LAZIAAAIDIULARAUSALIDSAUNA1ITITINE L TN IwA
Hwevriinnesheslslufuiuusienuy

"You were telling me that some women find their marital duty unpleasant.”

"Right. Well. Hnmm."

"You can't leave telling me only that!"

"Daphne," Violet said, her voice sounding rather strangled.

"But what do | do? "Your husband will know," Violet said primly."l don't want to make a fool of
myself, Mother."

Violet groaned. "You won't. Trust me. Men are..."Daphne seized upon the half-finished thought.
"Men are what? What, Mother? What were you going to say?" (Quinn, 2000, p.173)

anulaidlatidesaliiinanudauddudiaussnussnianiivaznssen szaitlidfianug
MaandlaseanaduiussEnimge ki langinssuvesandiviniteinisiigniag
MSURINIEULN

Simon, with a groan that sounded as if it were ripped from his very soul, yanked himself out of
her with barely a second to spare before he spilled himself—as he always did—on the sheets at
the edge of the bed. (Quinn, 2000, p.212)

wasaniienidilahanfidadulalisoinisiigniuau Weladldsunstussvena Juddidase
Winunevesindglannauludeny Juhliamdsdninssiianivaenaruseainanuliiuay
Anvisludu neliAnaudaudsluding

@

Why can't you have children, Simon?"

m n

"You lied to me.""l never—""You lied to me," she screamed. "You lied to me, and | will never forgive
you for that!" "Daphne”

"You took advantage of my stupidity." She let out a disbelieving breath, the kind that came from
the back of one's throat, right before it closed up in shock. "You must have been so delighted when

you realized how little | knew about marital relations."” (Quinn, 2000, p.213)
uenandeyaginudiluaseuniimuunanuuudnsulasfiusngluudesisemgalunisls
FaifAdtnaueluinsiunds §aduldihnmsAnuiinfuiouanstiuamaslisuned
Fumnntuanazastidynuianediu aslueuniindudandng duifouuniinadaudas
LLaz‘Lﬁsﬁ’aaﬂaﬁqaszﬁuLaumﬂmﬁmEJL%"mmqﬂiumﬂamﬂ%u AIdpnuInluunarAsifiaeas
Fifunumifistusazunuimiuannsasandtiiunimmslderunslunseuaialdegadniay
Usznausme

3.3 aBsANLEDS3 IR ULATNDS LS 1WL59539AU (Lord Featherington and Portia
Featherington) AaUASY
whsasssiulifunumluwifiorsuinidn dnsnanidarunmussassavicesswuliis A
JuanfvoaamseisuwuiaudeTinluud noufianrlsesSwuusihiiulseuminiu o,

beg pardon! | am Mrs. Featherington, of course. My husband passed on three years ago, but he was
your papa's, er, dearest friend."” (Quinn, 2000, p.53)
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wiluunarasiazasinduiiunumadydesmsldsnsluaseunsa assmrlsessesulediu
Tns3815Ua3un neudu (Marina Thompson) Saflugnfisnansisdminietelilndse
desilunang wihdhensseasuddiaiiinniundesssuasuansmudulidsianduly
AthuiAniieliliiAndonsmduaziheudendendaseuni

Portia Featherington: “I beg your pardon?” - Penelope Featherington: “How did it happen, Mama?
Is there to be a baby?” - Portia Featherington: “That will be enough. My lord, are you hearing this?
What are we going to do?”Lord Featherington: “There’s no need for your hysterics.”Penelope
Featherington:“Why is Miss Thompson to be kept away?”

Portia Featherington:“Because her condition is catching.” (Dusen, 2020, episode2, 05.52)

wiaasaisosswulisuimnuAniureinssennszlmaraduisewmidundndudossu
w3unanguawiiwtliieeuentinssensuiinsglidiuanudndulunsySnuigndgs

Portia Featherington: “We were ridiculed by all today, treated as though we were worthless, and

it's all your fault.”

Lord Featherington: “How could | have been at fault? | was not even there.”

Lady Portia Featherington: “If it were not for your habit, we'd have been able to rid ourselves of

Miss Thompson the moment we learned of her condition. None of this would have happened.”

(Dusen, 2020, episode?, 24.05)
suiangAnssunislnsagidunisnifuresasialisesssuiiluasaliiag ueussy (Wil

Mondrich) 813

Lord Featherington: “I am not here to invest. | have a more lucrative proposition in mind. Say, for

you and | to come to some arrangement... as to the outcome of your next fight?” (Dusen, 2020,

episode?, 27.10)
Tugnugimiiaseuataiidndulafianamiliasousiruszauiuaumeus fefigaandos

sivdmneiveniianudueneidinsseuargnieaiunaainnisnseyinve s

3.4 waulnil USALrasAULAzLTaun s0%la (Anthony Bridgerton and Siena Rosso)
fazaswazi@ew sealaliusingunumluwaiens LLGiQ’L%wwa%wéhaszﬁumiuwasm
Tfanuduiusiuweulni aruduiuivesdessazasiuansiunnnuduiusnuuusin
wuvlnsulag egradiulddn uihiasasiaesyildiumiingserfuosadame e
Awsulnddosuuniumii Judihaseuaiunudaniidedinaurdouvesdeny uaznsou
wunRevesdsasluszuvmeadulng Weshwiiesforuasdnies sueteldewesnsauntivh
Thanliaansadaweanuduiusduiudou daduinfedesidaunduinduordnils
Aesile witweulndazdinusnrodow wiwdnwludessindulavengfmnuduiusiudlie
vis wiinsdndulaveueulnazfunmsvhatsanumis uasTinvesivdsiumasnlise us
woulnildndulaidenmueudenisvesiondundninglimisdmaiaziatuiuiinves
AN
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Anthony Bridgerton: “We cannot be together. | know that now. This world shall not permit it. But
what if we were to find ourselves in another situation, at a place where you and | might be
accepted, with none of the shame nor recriminations that this society grants us.” (Dusen, 2020,
episoded, 46.52)

fdlugadumndudassngidaudeudeasilidauamnium wihidsunasduindedews
FaduoTwitdsesilivensu dulildvnoauiseaidufvdsilidndudosdifosiludnm
nsBasiuluszuussnandssalyigsniinanudauds

nnmgAnsIuvesadifuansiensseimunausnilugdeasuldihnsiianditaus
UftRvesdsnutonligumedulng wihudazdesiivauaiunnieiu uinadunelminai
Tnudsiugiinuesnuisau

NANTIY

wurfanslianuddyiuuiefiusingluiies The Duke and I D awneliifiuszuy
ngnaivesdinuuuulndulneilvsiunamudulngundune Tnendndianumaneliiued
s1uenseuiuduazgieglinisunases usrunaveseiifiegnieriissunonin i
Tassa¥nsovirudnvesinazas dudumunuvesnuludieugesiaudiigmeueniiuluse
arusnusitemdsdissidoungunariidos fiRmuegnuesiedn wudeniuailgmeany
Taudavesdarasiidousyluurdetssnlsuuuin Insuwidauuudniddlnedidmasie
muduiuduaraiannudauddlifuandnlunseuaiaainuailensiies The Duke and |
wladu 3 nqueauduiusde 1) wwiAedmsulasluanuduiusseninndaiuasyns 2)
wurAndnsUlngluanuduius seninai viouaziesan uaz 3) wuadadasulngly
ANNANITUSTENINENAZNTTEN

aAUsENaANTINY
szuumuAniiliiruddyiudueiiunumaseuihdemiduszernaunuliiandy
Taugssungiueen (In1yad 4U81 LazIsnT M1adng, 2562) 3o YausIsunzTuAnd o
arudiunssiuhiredidneusnisnmiiuusnhiudgs Semnduiunesesuasiiividu
Usunvesdiaunan wardenulusedvgosvinefiansounsd Anuuandmangdmaliiiin
Asuansnsluunummedsanuaziunsnszaeaminslugifseuneninfignaaaulniug
ﬁaq'lﬁﬂﬂmaa "ngai’ﬁmawwLﬂ&NLLﬁﬁmﬁawhﬁfu
wnAndnsulasiivnnglundewewituddamdadudausangulugausy iimand
wansliiunwwosmdafidudiognnszviluguzdiiseunonin aenndesiuuunAnvesin
an3tou O'Brien (1983) Al¥iAumnevesnisaisdnanseuivesmeadunaunainnaiy
Foansvesfefisdnulanueniinnszuiunisaiaiusiifetuamsluiunmeesiudads
dudadnualmaneaaniig (Gender Identity) vinlsig g siunuimsnnningweludiunisli
sufiauazmaissguas wnAadnsulaglufuarudiiudseninadauazyns Suaevili
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